
1/EATII OFRICHARD WAGNER

THK GREAT COMroSKR DIES IN VENICE.

p-f"-_-i (.1* His LIFK ANO Till' illII-S.WHAT IIB

AIMII' TO ACCOMPLISH ANO TIIK MEAN'S UK EM¬

PLOYED.
A brief Ciiblo dispatch last night brought fha

intelligence that Richard Wagner died in

Venice at 4 o'clock yesterday after-
noun. He had been for years sub¬
ject to lits of tsi>'km-fs_ which hia growing
mm,.he would have been seventy years
old had ks lived till next May.pre¬
vented liiiu more and more from suc¬

cessfully resisting. To escape, thc rude weather
be was in the habit of spending his winters in

Italy, which, though it never gave his art ¦ home

always witta its mildness refreshed his lindy.
It was while he was on such a sanitary
mission thal ileath overtook him. His

career wns one of the most retmirkahle in the

annals of art, mid his influence han

bein felt throughout
death leaves gigantic
n head, for the agitation
popularly called "the music of the future"
centred in him, and derived all its impulses
directly from him. His death will dumbfound
his followers aud set the world of musicians
agog.
With Wagner's death will undoubtedly

end, Ior a long time at least, musical pro¬
ductions in the complete style of the
master. JXonc of the present composers of

Germany, not even the most ardent devotees
of his music, have shown the ability to

follow closely in his footsteps.

the world. His
project- without

in favor of what is

. SKETCH OF HIS LIFE.
Wilhelm Richard WagaOT was boin at Leipsic on

tho ii'i ol .May, 1M3. He waa tbe youngest ol

seven children. His father, an actuary of pollee,
died mx on.nibs alter Richard's birth. Thc widow

married again, her second husband being Ludwig
Geyer, ol Dre-.de.11, a portrait pamte who h.tii

earlier in lite been an actor and dramatic autii.-r.

one of hit* oomeditsu having considerable success.

Geyer always retaiueu his interest in theatrical al

fairs, and titnui.li he died when l.iclu.r.l was only
Beveu years old, it can hardly tie doubted thut In

gave au impulse to the boy's dramatic ta..tes.

Nearly all the Wanner children belonged nt

one time or another to the dramatic prole*..ion.
Richard's eldest brother, Albert, was u singer of re-

pule, and bequeathed ins taleut to two daniel.ter.,

oue of whom, Johanna, became a distinguishec
Singer. She was the ttrsl representative ot t.Utabetlt

in iier uucle'si " liiuniiiiuaer," aud after a brilliant
career on the stage she assumed two of tbe mum:

parts in the bayreuth Trilogy of 1870. Geyer, who
seems to have been a kind guardian of bia step-cinl-
dreu, proposed to make lt ic lia ul a pam ter. Kui tht
boy bad no talent for drawing; and although Ba
lnimifcst.d a strong taste for music, tie never at¬

tained eveu respectable skill os an executant, ll.

learned to strum tunes on tbe piano when lu

was a little child, and there it may almost

be said that his accomplishment came to I

full st.>p. "1 had hardly blushed tbe first exer¬

cises in lingering," he says in his Autobiography.
" when I began secretly to study tbe overture t<'

.Der Fn-yscuUtz,' at tirst wit bout notes. My teachei
once overheard mc doing this, anal ileclared that 1

would come to nothiug. He was right; 1 hav.

never m my lue learned to play the piano. Still 1

played then tor myself alone.nothing but ovei-

tures, and tbese with tbe most terrible bilgering, lt

was impossible fox me to play a passage clearly, and
lu this way 1 came to have a great horror of all

'runs.' lu Moran's music 1 only liked theovcitm.
to the 'Magie Flute'; 'Hon Juan' 1 dislike.l
because it had tte Italian text under it; tins

seemed to me supreme'v nd.ctilous." Herc* is a

Striking indication nt .lin early bent of hts geales
toward the poetic development of mnslcul fnr.nK.

With all bis.pa.ssi(>u lui "picking out tunes''ou
the piano, he could uot bear, even as a boy, a mel¬

ody wiiich appeared to spring out ot an unworthy
text.
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Hus lirst serious studies were poetical. Ho made

vorse-s, some of which as early a_> hu oleveath yeal
attained the honor of print. Ile .lev..uud Qtetk
t.ageilies. He Iran-dated half the O-iyssey. Boom
happy accident threw int.. h.st bauds it translation
of Snakcspeare. Here he found po.-trv which
stirred his very soul, and transported lum into a net

world of heroes. Ho began to leam Englieli
with furious aralur, solely that he might rea.I tlc

wonderful poet. Ile, orajcc ted a stupendous trag¬

edy compounded of "Lear' uud " Hainlei,"
and a involving such vholeoalo daagatoi
thit utter no fewer than forty".**- of the ebaraotera
had penshed he was obliged to bring back most o'

them an Riiosts beeaaoa there were not aaaoagB Ul.

alive to hush thc drama.
lt is OBT.Moto remark what BB extraordinary in-

fliicnco the gciiiiH of Shakespeare ims had apoa thc
development of mo.lem mush . Il ae BOM Baked lo

name the two compawers who since Reolhovon have

most powerfully and perinauciitly affected thc fast-.

and the principles of their age-, we should unhesi¬

tatingly answer BbeHbB and Wagner; and both
found inShakcdpearetheireiirli.-'ti dlieetlBgiaipalM
Berlioz b-gan lils active caner as a compose;
at tho time when the itTBggle bottroea the
romanticists leal by Dumas ami Vi. tor Hugo and
the classicists uf the periwig anil nowder Behool
convulsed the tfceatTM of I'linc- and wini,
tshakespeans wns acted hy an English company in
I'n U amidst whirlwinds of delight Fired at otu

irith love for au Kiiglish BOtWBI and with the wild¬
est enthusiasm for the Ki.tr.i-h poet. Bertiea foaajd
in this inanrreetiou of naturalism b.s most preeiooi
inspirations; under such emancipating lofluoBOOa
h.- gara a beehaeoa iad poadaa tm I rei.ch ataalc
which had BOOB BBB itown since iilu.-k, and a free¬
dom altogether BBB. Wagner really preceded ll i'¬

ll. >z by a few years in his (.iii.niif.sion lo tbe Bkaka
aaaawaaa iMpateoe. He was loo young at thut tuna
to accomplish any valuable results, lm, thc inllu-
en.e alwuys MBMlaod with hun, anti the Bfleniihl
fruit appeared iu due season.

Ile h;id been at school in Dresden while this trag¬

edy was in his brain. It wa still fi-ruiaiutiuK then-

srh'-n he waaonad ba tBoThooaao Mhale nt Leipsic
In that city lie lirst heard tl.e inusai of Beethoven.
Boy as he was it exalted him ti nu agtraoidlaorj
degree; and alter listen mu: lo tl.e music ol' " Kg-
B-.-ht he decided that his tragedy must not go a

step fut lo-r without au acttoiiipiiinineiit of the -:t111--

kind. Tims from the union of BhakaspoBM ami
Beethoven arose the Wagaerlao music-druma.thc
¦worthy offspring of such illustrious paieatOge.
"A aimer bad little or bo eegaeiataaeo with the
theory of music at this period) nor laaead lind In

Wen a serious student of un. thing ; but with tliat
astounding self-cei.ti'leine which waa thc secret ol

bo ni nv ol hi s i!'-i -ie.--sscs he set about the com¬

position of a score. Ba hoi rowel a treal iv* o.

thorough-lias,.for a week. Tin- <lifti.ultie« pgottd
to he ntt!i<*r maire serious than he QBpBBB d, Imf they
tni-r Bated lum. For the lirst tiuut in his Ufa Ix

found a biaucb of leinung to which ho could de

vote his whop- iir.nd. Be resa.lv. .1 to ba a musician.

His family treated this purpose us a pa .sinu fancy.
They saw iu young Wagner only a boy of Hffeu,
who baal failed to master the plano, Og t<> do anv

other nseful thing ; vrbo had merely neglected his
hooka for the puri>OHC of scribbling a nonsensical

Jday; who was the despair of all his teaehera,.an
dlerand a dreamer, Ulled with mystical BC-ton*.
gathenxl from desultory reading. Ihcy scoffed _'
his tragedy, and tried hy a strict rotirse of .iisci-
glina- to keep bim at- his book*. >|. continued never
tbeless to comnoso In secret, producing to hi. own
entire satisfkcuon a sonata and a quartette, ami at

last venturing upon overtures for the full orcheetru.
Tor greater clearaeaa Xgi chose to wi m. these re¬

portable worka in inka of different colors,-the
Strings in red, the reeds in greeu. and lbe brass In
-lack. He oalle them the climax of bis
absurd tie*, bnt-through what h-Uevolcnt in-
t_rvoation we know not-ooe of them came

be parfanaad at the U ipsic theatre. Keguiiti
every fourth meainre nil tbrotigb the pleee tiler.
mire a lortissimo ju un J upon the di inn. I<
lich tho audunc" liitei-.ca Bret with weeder, thc.
th disgust, and finally with latOBM amusement

rhe brief revolution of July, IrKlO, atrept bin
to tbe raging torrent of politics; he whs a patriot
-.erotically at least au insurgent; he OOBOOTta
timely with tbe political literati; he bald that in

idy was worth pursuing except politic..; he eve

gan .1 political overture. In thia frame of min
entered the University of Leipsic. not to folio*-*.
egular course iu any of thc fai-ultief. but ¦Cl-l.l
hear lectures OB philosophy aiid MOtholici

From this opportunity to educate my-elf," li
yai,

" I derived practically BO ptofll I rather gav.
..self uji to every kiud of student- excess, s, ao<

tb auoh recklessness and ardor tba! they 100
ignsted mo. At this period I gave my peopt*
eat trouble, and my music was almost utterly n -a

ited." Perhaps he exaggerates a little in tin
f-accusatiou. No doubt be laid dining Hrs peril
afoundation ot that love foi metapbjdeal stti.li.
lich ts so marked iu his writings <>

t, aud If his music, was neglected it
rt.*.) :i that the neglect did not rontiao
lg. Heinrich Dorn wrote in Bchnmaaa'a Sci

iturhiift far Maali: "1 doab! whether then or.

is a young musician who knew Beethoven*)
irks more thoroughly than Wagner at his cgli
culb year. The -Baste". ..vcrtur.s aad larger iu
rn m»- itt ul tonijioN lions be Inul copied ior lnnisc
score, lie weill to Sleep with the st.!:;it:is ani

se with the quartettes.lie Mig the sang-, an-

lustled tho concertos (tor bis niaunf irte j.l.ivnu
ts never of the best).in abort he was pieseso""
Uh a furor Teutonictut, which, added lo I

gb education ami a rai- mental acth
l, promised to bring forth rich fruit"
kaat thia tbaa ha had tba good fortune to fall ii
ith a thoroughly eompetoBt teacher: Theod
ainlig, cm lor at the I'hnma .-scliulc. gave bim il
x mouths almost the only hjetenatie iaatractioii
the theory ol coiup.ij.iti.m that beever received,
meted many ol' his wild and extravagant no

ins, anti imt him at last upon th-* light iad
'bile he was with Weinlig be eon p -.il .. aonaia,
simple ami modest wink, quite lue li ni bom*
ist; aud this, s<» far as we have ci ii able (o die-
iver, is the earliest of bis pablwhi d pre. es.

KAKI.V COMP -ITIOXB.
An overture, after the Dode] ol Beethoven, played
uh applause at one of the Qewandbana concerts,
id a symphony, modelled in a certain t eaam

MOB Moz.trt's "Jupiter an.l i.l ai .1 in 1 ^-llii, WOU
nong the compositions of tins boy loll nerte
bul. found a publisher, but quick!]
Mead into an oblivion tio.n which their creal il ll
s maturer years had Bo decile to rescue them
jr a while he led an aimless aid wandering bf
ruing a tittle, dreaming a little, studying a little.
t tbe age of twenty be wj_* eon.Ina tor ot tl,

ioma iu the theatre at Wil:zl.uig. an an

ent and intensely dull little eily no

r from Bayreatb. His brother Albeit WM

eoher of naging at Wlrabarg, aad Johanna .*> it

a, tbaa cali Ire peareold, was already playii i

lildren's parts on the stage. It wns hep' tba
'»gner wrote bis lir-t opera, :i atraaga romaati
ama Ballad "The F.tries." (183- based noon

ory by (i..z/.i, which l.cjirs the alluring tit ec

rboBorpoal Woman.'' Be says that >i eontaina
m.- good eaYeeta but it was m wr performed Ol

ibliahed, and probably waa obIj an inutatioi
ardly more fortunate was his eooon op
The Love Veto" il)n» Liotttomiut), Coande
i Sliakespeiire's " .Measure for Hi .Mir.," to wine
merer, "iatbeepirlt of Young Earoae" whi.
100 swayed him, BB g ive a BOBOBOaa and extremer

pulsivs turn, lt wac began la 1834 aad finish..
no years hiter, when it was OOOB BBOOOCe ifni
.rform.-d at Magdeburg, and thoo speedily forgot.
n. Wagin r was i ni .lui tor of the Maadebnri
nra at tins time, hoiiliug tuat j.osition wiih a rn:

iccess for two sea-mns, at the ead of wi.j. I, 1183(1
i foond hlneoll ont of employ biobI io

HiaaQBOIloe <>f the failure ol the theatr,,
ul bardoned with dents in eoaaeqaen
A retiil_.a uu.l it* travail-, wi «....¦... ul li.-

edid what many ether moa do iad mora
imstauccs: be made au lmpi_vi__-t B .1 u

ippv marria/e llisiliii. Hist.;:.- rail actrOMOl
5nigsbrg, Wben nfl<-l some i|is [iiionil'nen'. I

it ai n <-d the ooodootonhlp of ihe tb. atra We knot
ttie aboat thia chapter in ins life, except tbat ii

mbvery dark cart and thal beeoon lofi Kt", i'm

'Tit to accept tbe conduct..rshp ol tbe ii]
nea. There is nmelbini mel unholy nit.I

I a 1111111 of tl.lllS. eii.'ell! gel, us V, ing ll ill' ,f tints

j tbe drudgery of leading a ababb) <>;¦ ratronp.
iroagfa the performaace oi BMdiocre and trivial
orks in lm le sci ond and t ir 1 r;it ¦¦ provincial towns;
nt Wagner at thia period ol his life a aoertainh
nt conscious of his own greatoeao, nor bad h.
.rind aay definite ambit iona, It la on record
int be mado au exe. ll.-nt umi indefatigabl
inductor, ami it would apPOM thal be WM OB goo

.nus willi the artists wim serve under him. Hi
iiisic up t.i this tim.- was little nore tbananeeb.
I I.ecthoven. of Wehei "f '1.1 .'.m. r, too, they
iv, aad -i soine iiii.-i.ir conn.i... rs; and onoe, hav-
ig hogaa ea opera on a Mbjeoi from tne Arabian
Igbte,hedMtroyed it ob diecovenagthal :t wm

lilyan echo of Adolphe Ad un. BoBM foTCO there
oabtlOM was iii those cally sinks. Imf tin te. wot

ar.llv anv originality. Magdeburg, Kdnigaberg
nd Blga wei.- Bobooia io wtoii ii be learned tbe prac
.ai detaila ot his arl.
It wis ::t Kiga that BC lir-t felt IBO capacity foi
igbOT things, and he tclis us that Ins i.lcas were

ipcne.l anal his ambition wm atlmnlatod by tb.
ln.rough relish he. bmad In Me,ni's opera ol
Joooph" while be WMreheamagil w 1111 bia oom*
aay ia 1838. Ho bad already ooneeived the d<
Iga of a graml liv.- act OBOIB on the story ol Itu:
er's " Rloaal ''; and BO stage WC.ld Bufflce for the
reeeatatloo of ac largo and splendid a work cv

apt that ot I'aris. then thc first, stag
I tba world. H.., in 1889, his two
ears' ongaguianaI at Kiga baring oona t-

o ond, bo reeolred to go tn Peria He bad no re

urie- t-t.col ft few letters of ml rodin" ion ami the
ofloiehed score of " menai.** Together with bl
if- ho a abai had lo a Miling vessel foo London, li
ras a long and fearful royage OCIOOa I IO .lorin.

Forth Sea; they wera drtreB oat of their e om

boy pal int.. a Korwegian port for safety; and il
raeamonth before they roached Baglaad, wboaee
hey cro-_e<l Into France.

IV I'S RI

Mr. HaeaTer, ia hie aketch >>f Waanor, speculates
taofl tbo evil MaaoqaeaoM which might baye I
om ,1 il '* Hutu. " had l.i-.'ii a.'. cpl.-.1 at til" l'a.
.pera It would probkbly have aaeeeeded, tot
ibotba bbbm qaalitiM whleb made tbe reputation
if Meyerbeer i aad ia that .ase perhapa
. woul.l nave baofl ooatenl erith Ibo donotfnl non..

.f shuriug with Meyorbeor Hm Uicrativi
aarele <>f a Baropeaa reputation." Bat li
¦ nol ea-.v t» believe thal Wagner ooah!
liv.- been apoilod by aacoeoa ni thia period
d ins oaroor, whoa Ins iadividnal genius had fair
lOgan to as-eri itself, mid the sj.int of lbe reform

ladbogoato stir In ins soul. MRiana!" wm ni

laabtodif uti:tan nader tba inflnonoe ...

teer, bat it wm in aomom an imitation. I .-

ii nen s wlncn w.re so soon to make a rev., nt

n air.in alie iiinsic were appal en t in it, evei

hough it adhered la the mani to Um
i!d madala and repeated the old operatic ab-
iiiili'ie'a; ami if it is bboto remarkable t.,j

lie th ,'thinic swing of it* lue.!.i ly lind the sense -.1

lotaieeaaaiioM nnd rplendor than for thoaa higboi
laatiaWaofpM.a trnthfnlnoM aad paoaloo win. ii

li .ttngillsh the productions af ft few v.-ars Inter, Wi

mist remeiub'tr tba', it wm tho work ol a lad fl

twenty-six. who as yot was ouly feeling Ins way lo-
ieeal, but W»t UtlVortliel<ssii going forward IBpidlj
md steadily.
It is nut surprising thal tho unknown young Qm

men, who hail Berat prnduo.ul but ono opera In l.i
...vu country, ami i.a 1 obtained foi that.inly one rog
I'.Mntatlon tu a small town, fail".I to obtain a bea

ugstthedrandOperaof Turis. II .rn- I m vam (.:,

soMftthlng with the "Love Veto" at a small ;

theatre. Meyerbeer, who»e :n.ju.-iiut .ni--.. he had
uij-de at floulogno on the way from I...inion, rocou.

mendeil him warmly by letter to several managers

but letters were of little use, and Meyeiooor tn

sk-- nt from 1'urin at Uris tiuie. Other .Bfalan

ave Wagner no help. Ideal W s in the French enn-

itni tuen, the Idol of Ibo pnhlie, the pel <>f society
sinning in the m. .idnin ipleodof «f bia Bnexampk
¦are, r. It is not snrprisiiig that Wagner, looking
np ta him tram tko ihaarai al of powortv, m Lag.
irus might have eonterapl ited Dlvee, aboald have
urned hitler and rcs-ciiliul, and fan- tied th it Ll ll
lis'iked him. when l.i-z.t i.as only unaware of iii

existence. Afterward WagOM leaning how c.-ii-

oletely he had ¦_MBdaCBtO_d the gu.:.! and ueiiereii-

artist, and afrieadehipgiow Bp between them whleb
was nevei brobjon. Atdm Bert.at attracted Wagaei
more than the others; bnt upon tie whale ba did inI

ike Berlina, and Heritor, cliiiilv did mit tiual Oietaad
'.Vaguer. Kv. n thc j. rfonBOBCM at Un
irainl Opera were dieeacbaatlBg, A ond-
nint bijm aa eeoae mid the eo-oporatloa o'

he mos' popab-f atagora wero employed in tbe
iaterpretatlon of the most merotricioea warka; aim

Wagner I.fame coutilliicd in tin- idea, wiiieli fo:

some time hud lieen dcTcioping iii his brain, that
m.. mod ra opera wjis a apoeiaaca of art la ita de¬

cadence, aad thal Ci-' brae wert of lao (Btare mm-

iti.iu o ai to de.ti.it' ii aad to recoastraat. Ile made
few friends in his own proleoaion, obcoaini ins assn,

.utes chi. ih among literary moa and artists

Meanwhile lie ¦ ripp. ted life bv the molt irl_._i.i!e cf

back-work. He wrote sketches foi tba GamX
Mntiralr, in which lie dcacribed iii Ibo diegaie.
of tia-1 iain soine of his < i vv 11 sui;..! Ingaand a ipiratkma.
Ile insal" for t he publishers " iiistnuiieiital amngi
¦neills of every Imaginable Uad, down t<> thoa
for tbO OOTBOt a piOtOa.*1 For n long tune be B a-

obliged in the hard slruggle for eXIBtei. lo give n,

¦veiy v.: tempi :;! artistic Wort, Winn, after nm.-

tuon ths' l.i ic 11 up ililli of genii lie pl ot lue 11'. e ctr Ut.

ho trieal ta. compese again, le aaya thal be bod lo

" work himself bach lalo tbe Bracktal atmoopbere.
I hired .¦: piano, but when it bad come l

walked aboat it in an agony of anxiety

I feared to Bad that I waa bo longer a mun ian."
Ono of tba compositions of this mis-rubie I'aris
period, performed at a sm ill e.mort in 1841, was

in overtaro having tm its aubject " Colntnbna ne¬

ron aud at tin- Moment ot Discovering thc Nea
World." Another wm ibe magnificent and now

well-known " Penal Overtore," originally Intended
:istue ti r.^ dm)vernon I of a aympnony. lin- wa

plat e.l in rehear-ill at the CoBMrTBtoirc, battbf
orebeotra conld m ike nothiag <>i it, and u wm with¬
drawn from the programme.

mi nv wv.

It wilson! of thetempestnonovoyaae hom Bign
ia. Loodon thai aros.- the Idea of tbe <>i>er:. -i' " Th
Flying Dui.-lillian.'' Thal wort c. nhl never haw
bei ii a t it it n sa-.,- by one a lin bad beea through thc
tenors of the stormy ami pitiless ah op; probably n

conld not have been written Mre by oao who bad
limed also the soi rows of wand, ung ami exile um:

ibo bitterness ol hope deferred, Bo great waa Waa>
.¦r's aii-.ii.-i.s. however, tbal after ti e libretto o .

i!l ready i.n him be wm obi, <i to n nquieb it t..

.,'iolhcr comp,is. r, M. DietSCb, and winn be IC

famed t.. tbe Mhjonl later, ba maile a acw text,
"lii.ii/i" lu tin- meantime hud i.nanni to Di
len, whore lt was um X,. tl. iii', .... flited :it ill.

Koyal ('beatie, an the recommendation ol Meyei
..-er soon afterward caaeed " rho Plyiaa Dutch¬
man" to be accepted at Berlin. Wagner bad wilt-
tOO tor Hie timi Ur l/ium air. Hillier t he t tl le ol "All
Kn.l lil I'aris," tho story of a mu-iciuii who di- a' ia

t n-ju h-«t vc .rs of ins Ufa m tbe gay eapi-
. il dieama ol " wild, fahnloea things '.

of the Arabian Sights] ol gods aad aa

lill" i.si, ot "liamotul -null boles nn tl |>i line ilnliii. >,

.I Min .i ..s inul admiring lord*, of tonga'..
.md liv.-tt.un i. '; ami diMatlMtnl banger,
.roc I ai tnnig it nh his last breath, 'I bel evi In '".!

M../nt aol Beethoven, and in their diaciph
monties." How ..ft. n must lii.havelook.il forward
tO tin- same fate lol Innis.- ! Ihe ncwi fr.-ln I H
doa aad Berlin WMamreMge ol deliverance. Il
.¦iiriic.l thc money foi Ins joiirnev hame by Bl

mg for tbe pii.no the se,.re oj Haldvy*e"Re
ciiyprc"; and in 1813, a th tears in bi oj
rooM l ibe Rhine,
" l.|i:./i. with its tine s|n ctaciilar i-ff-els, its

marebee, ita ballet, ila noble treatment oi t oi

lu- .ira. mul ii. ..i.l. .-..I.a»l ...ll.-t.-o..- to furn tl ut

iperatk torn -. nm btgbl) ancceaafnl when it wa

brougTil .mt :t* Ii .--.I, n ni (i. i..i er, 1» 12, nn

compos :'< ..wu .lii.ctu.ii, with Mme, '. bru.lei
I i.-i i te it an l the tenoi l beeb In tb

principal pa '*>¦ rho fire! n suit <>f this -n

.ss \\:is th.- appolotment <>t Wagner
conductor <>f tbe Boral Open. The
was lin- BceevtanM ol " lbe Plying U
man "at the tame theatre, whore ll waaprodu
January, 18-3, with .Mme. Bc-ii&dei-Devrieat a*

Stata. I be recall " :.s a bittei dleappointment. I b-
pei i u :is a total fal ure. Si umide, no bm I_

iresque, and aa tborongbly inten
rh .:¦."¦ .1 to nearij all andu ndea al the

.-nt .lav, thal weean hardly realum Ibe atrangenea
fits novel Beeta to tbe aadiencea of 1843, li wa

far beyond the ee^mehc.etoo of that tune; an

"Tann Kooer," which followed at Dresden In
October, 1845, wea lik.-«l um, helier. .Vaguer a

niiii.mt crashed by nv desiri., li¬

llis illusu.ii-; hut it never 000*1ried to him
for iiii ii.st nit that he could MWlflce hi
tbeoriea foi thc sjike of tbe public, ai.tl

earn praieea and nch.s by retnrning t>.

tbe style of "Rieoxi." His itnarination wm mort

fertile tbaa aver; ins fund of melody wm not ei

haastad Ins control over the orebMtra wns grow ino
mme ami more masterful ; uml il be dui Bot write

popillar ..jM-rjis ii w:.s booaBM be Woulil not, ll.
lian iuixx reached a clear perception ol tbe mi

methods <>f his refonn, Tbe detalla weie

earriad ka Ins lateel warka lo a length
which bo bad oat dreamed of ia the earlier i bnl
" I an ni .ii i er " sim.*., the tv'u.le pri idple Which be
aft. :f, ard elaborated sn tally In Ins literary win¬

ings. Tbe basia of tbe change be propoeed in tbe

opera wm tbe n*oem!ty ol a common aimnltaneons
po.-iii' Impulse for worda and mna.e, s.< that the
-hon i.l... .ii.ilie in un Jil terms m the eipreMion of

il Single emolloil .the -elise never to be MCI
tor the Milk ol an BBBMBBing display "f Vocalism,
Bad the formal pattarae of aria, dac and Baale io

ii. ¦:. carded wlthoat Mmpnnctiun when the di
linnie Idea could be ezpreeeed more clearlr and
forribly wu bout them. Tbla is the eeMOce of Wog
tier's reform, lac na motivM" in tba
musie, always ass, with certain Idea*
in the poem, and recurring aingly <>r willi
other molivt-s whenever Hie sentiments they-\ i.i-

boliae enter Into the developmeatofthednu
nol io prominent in " TaaahMoMi " as in tin- mi hs,--

quent worka, bal it is nevertheless thara At all
¦.vents, it is nota fnndainealal part al Wagaei-
iheoiy.
Daring the aaaona of dopreoaion aad iaolation

which followed tbe Collara of M The Flying Daicb-
(iidii

" tbe ...mil eor wiis m.t Idle. Ile prodnced at ;i

Dreoden festival in l843"ThoLore-Pcaat ol the
ApMtlea." a St-tipluiI sc ne for ina!.- roioM
ml orebeotra, aad ia l**.i l a "Gnetins
from his Kaithfnl Bah|ecta to PVodario .au-

trnsliH tin- ,)u-t [King of S-> ...nt, | oq bl*
Kotara bam Bngl .ml." bIm for mabi voices. He
hogan " LobonariB " aimoat Immediately after tba
Isilore of " I'jtii'iha r." nml linish. .1 || ,,, IM7.

We catlin.t Imagine thal when he pai the beauti¬
ful tim ig its ol this in-.-I relined ami .-tin

nd po.-ni upon pupci he bad much h..pi¬
th.it th-y W nih! I" tint better appreciated than th.

romantic ..tory of tin- Knight >>i lbe fonaoberg, for
he Blade oot tba atighteet ooneoMiaa to ibo popalat
tBBtei rather be pushed still further Ibo IBBC.B-
ti-ms wine ii bad already been ooadefluiedL Thc parts
of" Laboa .ria," nevertheloee, won given ..tn. Bal
nelore In- n|icrn was ready, the revolutions of 1H|M

eoavakwd thoeoatiooat, Wagaartook a prominent
pan iii the iiisurectioii in .saxony, encouraging ibe
poaalar party bath by ¦peaobaad Ma. Of .nurse,

on tin* siipprcs-inn of the rising ho waa obliged to

ll. <:.

sr...OM. KXII.g.

Aftair a hruf visit to I'aris ho took refuge in Zu¬
rich. Ho obtuiiiel eenuin musical appointments
there. Ile turned his attention to criticism, Bad
pio.lured pamphlet after pamphlet,.violent, truns-

ceudeutal. obscure, philosophical,.iu which willi
tremendous force he .l.f. rule.I his theories of com¬

position, and attacked the absurdities and falsities
of tbe prevailing theories of art. lu the preparation
of his lune: t-.ia -for tbe texts of all bis operas are

from Ins own pen.hu thowed tbe true poetic faculty,

.ans td
lill l.f a'

ut in his pros, writii gs flu- .uflicultu-eof bis atv.i

ere enormous. He rnrwle war upon conductors.
lines, comp tata, iad aiageta^ uud the appaaraaci
f every new broehaia waa foll .wed by shouts ot

«-. NotUagtbal ho ever did gerkapo excited ac
mell iringe- nu his assault ii| on the Jews in bh
Hus Jadeatbam in dot Musik" (1832). Th.
ame of "Music of the Future," whlcl
egan aboai tins ti ne to b . applied t<< his composi-

Mb was b no we 1 fr un tbe pamphlet "Das Kuust-
erk der Zukiiuit" (Tho Art-Work ol the Future.
MO), in which be iin.lerf.ok to explain bis prinoi-
ics. Tboy w.i.. treater) ut greater longih the nex'

ear in Ins " Oj- -r mid lir.iuui."
From Zurich, after laren] years of literary war>

na, be went to Italy. Ia 1800 ba apaeaied agate
Parla Tin- time wm nt aafavorable for hm

MB-. Um hud treated a great interest in bis
'oiks by un enthaoiaatte and intel Igeat ndvoeaej
I them. In the little th ie of Weimar belia'
rvive.l " Taine ii er," ami directed the flirt per-
.lamana of "Lunoagila" (1800). aad al tbelattoi
para ha bad writtea a glowing explanation nm
.¦felice. I.i :: 'a ci.'.'i'pri.. ¦¦- Bl Weimar were topic
f universal intereat in artmtio eltclee, Bo it bap-
Mad flint Wagner wm imi anwelocme an blear
ival at tbe Preach capital. His Baale, played at :i

>W cont'.'iis, became a sort ol' sensation; and ii

BO] < obi. influence canoed "Tannhineer* to b;

nepnred for thcGrand Opera, jiaaprelndetoth
I'liiesiuii.t on. Wiiirn.T ].illili.bcd a lianslatoii of
iie warda ol mvi ral ol bia .llamas, arith a^" Lettei
> a I'i. neb Friend" explaiaing at conaiderabli
.lilith tbe chaiactcnslics of the "Music af th-

'inure."
TAVMIAUSFtt IN PSBIO.

The performances fi.ok place in Februar.i, 1801.
Iverythinc tbal money could do for tbe stage h...-

Ina wm done freely. Hui it was evident beforoban<
h..1 Court fiivi.r, though it was aliVpowerful
.iib Hu-director of the opera, was to be no boll
dwardabucccm with thc public riieiiieinhers.it
he I'aris Jockey Ulah dotenolaed thal "Tann*
iiiiser " sli.ul'l uni be h .iiiii ; anti tli.-y had then

ray. For three nights the perfprmanoM wen

n amidst indescribable uproar. At the end nf tba*
io 8 the WOrh WM literally hooted iind whi-1 Iel ..ll

he t lue vs 11 imiir ;i bearing, The compoMr himseli
as u ii i.ui ih in.'orv of the scandal, and deMribed
.iib no li th' hu .nor lue iii kc and ernst, nu; tm, ol flu-

babitue.of the opera wben be refoaed to
ransfer thc ballot from tbo Hrat act, where alone
be .ii ima wonld admit of it, ;.. the aoeoad .1 t,

rhere-Pane wm Mcnatomed to looh for it. Wi
note Irom Mr. V. La. Burlingame- excellent Vollinie
I tr.iuslii:ini .1 lilusiiiit.ve of the " Ait Woik ami

'henries" ol Richard Wagner (New-York, ih7">i:
Du lins veli, eg lucie \, ,s d_sa-ll|. le.I lil t 8 Ql-Cl

. ¦:. ll'ii, -, te, / ll ¦; . i i i.tt-t- w in, im

lui. rel lt ie xl tn Hui".... >¦ f. m.- evi :.. give av.iit

a. li -i v i rn manoa.u 1 ta bavi
IV 1. V.' |K r soil III *. ie -ls |llis. Ul I ll tv XX Ut ,0- lull .tl.
say. l.t 1.1- ll H-il" -,'ie a li il i.-llce Win 111 a liv COOl 0 WI I

r woul.l at om ...\.- s.-i u ie M intensely prrjudieed
i-i mt tvt.k. A-1.1 t.i Hus in., ifm, ni it.ve* ni ile
,i a ia. a'.-1 ni iain invited od aucai oocaalouu,

lm-1 iii- am rs. .aul.mr inc t ai eau |Udj__'
uiiie. r norla and ron ran well believe ibat la
...v i'l-iiie ii in speukma ot n areal iriumpfa
in n ie j ..n cu y, iiiai Hie Itv m. nu

iel lui mali, e el InV "pera vt hs ure.', "ll tvlfli s.' inn nvt Him

nule Ulla. !.ll- Il I ll iil ever pei.st.i, illy el¬

li i a.- teal i. .i'i -"f tueopooalilou,
.1 tin- luus,. .tl e, i.c.s here, wbu

ul Op lu Ills Hun- i|,,ne tlu-lr lia-sl n. diatra.1 til
aUilii-llie from I e Toft.lal,nil. eViCeDl )

.. mn., towal the en lelaaioa ..i IM ie o aer, le f< ai

I. ii ihey wuu .1 ii.-1.ni ei t.. wuu. ¦*. .i compiela and brui
I Ol 'liv " I lilli, t. m r," .lint Itt/illl tn lire IS

ni al b mi.- burna ol Una ter ai oei laio aato&worda,
vim- ;li'-» ni-i ..-.-re.-il ni iiii at tue ii-in-ui sn:., ny windi
ii alis Hi. v lir. u._llt al..un ut lln-einl-t the Bet a BUI
leta ti) du -uni. .a- tu -¦ aalblj wi ik alli
i..ml a--i.linn ut un i.u e it the falttngol tbs
rheaeaeu lemea had m..pi attooablj ubaerrrd, il Mn
-i ti rene ir- ..«, lr. » Iel. I lui in v. r Kin a rilt-tl ii

xi Punnu i ie-m. ii ai be real i tr vt <>t ma opera ...u«t h.
a lc (¦. t'f-.i ti,.nu u. In- lull.I at 1. A tan ,,. |..ilil
I in, -i'll ¦.lina ''.' v .Me) belora

lu- A ari nuii in lue k'. ii ainu. K of un Ant ann aV-OlUg,
mal, i-vc ii uu i. uk- tba ii ie arsal, product u au ir cl apo
Ul- -.prelB m m. I.V tt Illili I . T lilia- uf III 11 ul lli-l-a -ts ,1V lui

ue rtipt oompr. i ei mi ol '. -ii. te. dina .louee ara
l Jil . Ile of lill 111". Hes tl. ll,,-

'umi ni lu- pi r ui mara, tn ae aeeuei Bi ra Ihe mool r

ml pa ol lbs tva tl" p ¦: nirai inc.'; nc Pilgrim'*
im ii- waa aomirahlj maa aad .Bieal y pr.« anil,
maabetu's prayer, gil ii nut* i.u wita urlkinnei

mtalia i ike evelin i

U'.iiuic.i wini i>. *t-. niiii iii., f .!.¦ let v i.y Koral
all) ii,im.in.a-.i tu.- beal portius .¦

.' |. i ; ui nm ti un- uiIcrimaB1
nu ll al.sav. lat-ttiiatl le a.ar les recognition nf III..

i> 11.,*, i a,u,-r«.linn i verj exceptionalauaeaaaaaaaaaa
I.r lins ml..I .ut ut lariml. ev,n willi lue Hi-.-

.lieut ul uiv a "i k.
mia .'. t ».i.; nxx :tf toked nj th,, leadei

iiu.M ii ir.-.i io, an mei iou rbi to kinitei ma produe-
lim i" ix.I tpu ll un.i.Uk' t "' i'll'i:

m.-le Inad bill.I f Irtiiu tor. » liieli mu-i have eu il
Ultiltt dial! pr.v. e -ttli.il ni lha ii HOI ir.tl nc ami'iii tuitl-
uea I ian .'¦ nj a. oat i lc d< tuoui raiu.ua, iuj

if. i- lal aol Miller iii. In ii" ial run

DI r .1 'i Hie HU.11"'lire pt 111,1 Its. if to lt" We ,.l fl'. ...

,n. r na ai p *ei i Itu aiteal lon .> i. brai ai nea*,
ira. wbieu wera it.i. rewaidtd bj lu uni tpptaaaej
ital lt I ,i." .-.il ef lu- ael Hie u|iptis,i un ti|. i... | tlel e, i

lefeau I, amen toa peitormera wen. lumultuoual]
iliad belora tba DUI tain
Tae behavior ol be aaaHence oa the evenlna of th.

.,,-ntm -tfa in. I lu me that I I,ail Uot I'.'

t»|.I ik' ll lu i'n'.,. .1 llil-r Hie reaiull ol inls lli«[ t\

Ul lc uii IU ¦' .-; inf ¦¦¦) ibu '.' ts .I li .1 .. Itu
at ll.it ttl-ltu.a.t lull I ti. I>. Have In I, a. lt ll lui a-

WI li III ,1 nf tba Paris Ju, k y I lu< i, wine a I

.-rt ililli atitii 'r / tl '.i nain" Illus pi..ntl'.,atl
ell up- ll V nu i' tl ..111 lill ii,'p. Ul. ll ls ll) I lie ,

"Bim forte le, JveAcyi." Tbe mrmuera ol ibe elan,
llgtll 1.. ...I til. III.eh. , .Tilt of tile

'i-.i, i in .-.1 n ti now explain rn yu., mora tully,
ami wm. i.u iheuu.Iv. deeply lujured Jit tn.
ibaencewol the ruatomare ballal al tba than
ni tin ir entrance t.> ibr Hie..ire (aboul tl.e and*

in if.i urn," i. p leiiM i ttnu ulagual lum

t, lu-, r " i.s no) imi. .1 ai ni Hi i r oept ou mtf.

ail, bm umi reallj won -. uiumpb. li.m. tins ..in- forth
td ime thi tuln. as to prevent thu bal ellem oper.
nun bciun preeenied rn them evenlna altai rveuwr,
a i.i for tbl»purpose ...y h,ul prorided ihemaelaea, on

toa waf ;r>.rn their diunei i<> ma t.p.tu wiiu h qnantitj
Ol ll U ll 11 ll L'-W ll' tt. t ll Jil! ia I li liar I ll" 11 ll Ul eil t", WltB .* ll.l'.'

ll. t 1.. si. li. ll Hu 'I la1 Bil U lum 111. ir e.. ...ie. , tu ..I

-inn ii.tt .¦ i a. i.i..i...i-r* .ii iiieni'si abauialaaaa inner
L'ii li lln.l lillie ll ll.11 -, linux Hu- tin .ti ul up In li eur

Hie iiiiiiiit. ut me si ei ttl Jt'ii. not ii uue i.f Opposition
ii ul ui ci.- .ts. ,r r, i. md continued api lanae baa aeaoui

p.hie.i un .m.i -i.-.i iiii.-f peaaagea ol u.v opera Ik .1 bau
lu H. tjllle l» IM eulie l.V.lil's lilli lt IIIII Ills |t. Ill I,

fun iii tla-U-hnairatiotii ol appiauac aaalatrd me; in valli
ni-i lin- Lin pi rm .ml lin. pu at I lu-nisei > as 11 "ec.uni Hui.

11 iti.H..11 it:a- iii. ir apiu-ecuiiiajii uf BV wurk. Thoura
\.lei.lenin.iii. 11 of i..e " I nun.(iusci-" loni lie.
si mk.-11 i.y Hms.- .\ lt.. reaard. d inem st ivis us Biaaleri ol
tua a-a if, ..ul wno ail belongad to th. btabant arutoc-
racv of Prance, Up to UM rery and ol tae piece,
arnisiies aud pipe- accompanied every attempt at up
plainm on tba part ol tba audit nee.

M.- made a Mcoeeafn] viail to Ku-sm after the
Freocb diMBter, aud in I**'.-' was ut Vienna, where
"Triatam uml laenlt" was in preparation al th.

luipi uni Opera liooae. No fewer tbaa forty-
even rebeai-ala were bold, and then the
work was niven nj. us impracticable. Undoubt¬
edly it is very dlfloalt, hut tho greatest
i.ar lo iis execution wai itu novelty.
Ii marka Wagner'a e inipletc emancipation frmu the
Hsiiiiiiit ol ti.alu.. mil. Belalie forma, and the mb
.ai it nt inn a.f " contiuuona melody " f rtbeenatom.
:iiy re.'Unlives ami ;uis. lt has now taken ita pla.
in the atandaid repertory of tbe bool Qennaa open
iioti-c-., bal perhepe the world la n>.t yet qnib
ready for il.i.-ss bucanaa eadu rn ea are uupn pan
to uu'ieriiumi than becoBoo aingota are naable tn in
lerplel lt.

Mt'NI. II.

Boon aftor the acct Blood tbeyoaag Kinn Lad*
wig IL of Barana (for whoaa ooroaatlon Wagnei
wrote tho " Hnldignuga Maracb "<. tlu* wandrie
lound a home and a powerful friend In Munich
riicri- pe was un ptnoaaly lodged at the royal
ami there, mit :l the Inauguration of tbe Bayreutl
eatorpriee, he hdlowed his amalie Im
pulses free finiii the anvictics that Ii.n

baraaaed ins roath. The moot estiara
Hunt itoriee foaad enrreacy in the oowepaperi
ihoui tbe friendship between the Kiag aad tin

eompooer, and tao sir.ni'.;" life tbal both the eceen

im ami ali .tiiimiishci p.iroonagea led in the Bara
rum capital BBd the royal ('..uni > s-'uts. MobI 0

iii.-.- taits, -yere nntrae. ThoFkoncfa ami Qormai
joiiniiiis have aiwaya beea fond of toventlnp un

pl..ii.tnie BtortOB .lixUlt iVagllOl alni fniilasH' ila sauip
lions ol ins pera-nal appearance and babita It is

.lintlKh to know thai li' Munich at list lie coil i.l li

mic ul a pei f.u malice of anything he chose to write.
" Malan and Isolde," which Vienna declared to be
impossible, wns hr.uiifhl ont ban nuder the direc¬
tion nf Hans vm, Hlllow in lH.i.".; and tho " M.-i.s
tersineer von Nttrcherg**.t_M1 onl] opera In which

Wagaor atakeeaoe ot conni effeete.waa produ..a
under tba B8BM director lo lhOii.

xiii: BIBB OP 11.1: miikii.nO.
Aa early us thidferiid of his rooidOBOO in Switn r-

Uutl Wairner fornnal the sch. un of nn opeta on ti.e

leifend of the Nihe lun ks, aad hogan the tart lt

muduni ly expanded as it shaped itself in its mimi,
until lt embraced a performance in ft.ur eveutnes.

to bu gi van in a model theatre, by a picked com¬

pany of artists, and witb all tho acc.

nones of st eiicry, dress and marbimi, ul

illiiijioiiN required to lllnatrate fully tue

Union ol' tbe Arta in the Art-Woik of tho Furn.e.

Never dirt a maater in auy of the arts attempt a
more startling Kcheme or accomplish a greater re¬
sult. Tbe corner-stone of tho theatre waa laid at
Hayrenth io 1872 with impressive cercmoniee, an
the performances took plac<> with the moat
.rill.ant success iu the Bummer of 1870.
Hie scenes of that extraordinary festival, when em-
nerora and kings and generals and noblos and hum
hie liiusiciiius and travellers from tbe emla of tb.

rth usseuii.led in the stilling tittle Bavarian etti
o witness an opera iu four nights, arc too fresh ii
be pnhlie, memory to need a new description
Kroui that time, aa the correspondent of thb
.aper wrote fruin Bayreuth, the triumph at
be principle which wc call Wagucrtan
ii mnsic was waaia. It was recognised by BMOlim
partialJadgoo aa a genuine ami peraeaaoai reform
Iiie lirst two paris of "Tho Slag of the Nibelung'
hart been imperfectly and irregularly represent.
bofyro tu<* Hayrenth performance, th", prologue
" Kh.'ing'.I.l," hat/iag heen played at Munich l

1800, anal the" Walk tl rn " at the same plaaa i
..Tn. "fllegfiiad" was pahliahad iu the piano

torte srore in 1871; but no part of th
last diTisiou, " Ilie Ciotterdii-nmerung," aaw tl.
light until almost the eve of tho festival. Il
Bavroath Theatre was int...mi«.l to be tiie otago b
Hie first representation of all Wagner's ¦abaeojaea
works. In writing of the perloruiauce iu 187-
the oorieopoadent of Tan Tafouwa al Dayroal
iee and thal one of the Hr reealta <>f the rofan
in the st vio of dramatic music must be a reform l

thc German metboda of Binging and acting, forth
artleta ot onr day ure entirely unable to interpret-
mos: of them unable to comprishcnal.these nov.

compooltiona Wagner was keenly annalhie of tlr
e.-.i, md he Intended that 15 lyreatfa should be. om

at of a new school of arr. This was what h
'i.ant when he elated, ut the elooe ol the first aerie

¦>f perta.niiances, that lie hud laid in that aleaal an

remote little Bavarian city the f 'Ululation of a gi

tiona! German mano,- a itateaMOt winch wa

nuch misunderstood at the time aad in eoaaaajaoai
evereIv eritlciee I. Be iatended tuat Bingen ahoal.

lie trained there for tho adequate eiaeaeidoB o

tboronghly dramatic and emotional music, not fe
he execution ol *boW pieces, und at intervuls of
.v.- y. ars be hoped to attract thither tue tra
friends of art for a senna of fcsiival ropreoCBl
mus, not only of his own works, bat of tho class

cal maaterpiecee and of fresh creatloaa aloa. Iii
new oiicra, "i'.irsifal," was to be tl.e programme o

tbeflial ol tbeoe Ba.heringa. Oiig nally act for th
>iinluicr of 1880, it W is pootpOBOd for
a ail eirtruilh ou ace unit of peCBBiary alilliculiic-

I,iit.r, according to the Boheme pabltabedia tho Ai

limn of lis7'.l. were to follow, al intervals, the wbol
. --lies cf Waaneiiau operas, beginning witli "Th

Flying Dutchman "j bat "Bienai" wao esdai.i
.rum t ni list as :i youthful indiscretion.
Tbe achemc of a achoo] of art went so far as t!n-

' a* the tenor. Unger, spent a long limo at Bay¬
reuth in the hui.ly of th.i let'.-Hilary an.l mylin

sui tba Waawor dremaa. lint tho influence
nell a iu< i et is not to be moe inred hy the nun

er oi ns tirst devotee.-'. Every eompoteat arti*
vl.opliie-tl liimseli under Waa nert, directions bi
mi" au BpOOtle of the reform. The cllecr nrnduc.
¦y i ie p. i'foi mance of 1878 was alone stillieienf 1

[ive a LTa'ai impalee t<> the study of the ae.

nethod of delivery; and even the scorestbemsclv.
ni-, in ti U" lalee np interpreters.
At the heirnmils of the Bayreuth enterprise Waa

u-r tix.-.i his reairtence in the city where his theatit
.-as to ii .e. ami then In* Immr hash-en ever since

.1 tooiv fm Ins second wife in 1870 Cosima, th

latani daacbtcrof Franz Liar! and divorced wit

I lliiiisi voil llll'ow. A corns lopilent of I uk i'Kii;
sk, visiting Wagner ia 1875,furn..bed tins do-
.1 ipi ion ol' I he man and ot his home:
Tbeaiu-1._I tn.y lu Bayreath knows wtiera. Wapn<'

Buabi tim -si Uml li's house aim li
yes abnt. li ls a plum .vinni, meal structure of uni.!,
rusi.a- arcliiia'.iiiie. bot oefertbetaaa an in nov ultun ..

he pt vi.'in,.' g.iii'-ruai.i'.* monotony of the place, an
tf.iitli.'i diatlacalsh "d liv a few acres of ir.trtt. u In

V ,!n.U ci t-e, tv lii.-n ls un i.-ir iiow.-v.-r to tin
li i u lam eal -itu Btapheity,

..- ¦-'t.i ..e.I 'villi >iiiiii_." tleee. ani out-tit.
.s.. ii sinai eoaeervatory. (iver ike puru.
f the omi...s. i's .lo>r, under a lire" en

matte picture, tbere ia t»n".'i'>. <i iq conspicuous carita!
nunal name ol lb I bouae aad nun..Wabufrted

1 *-i nm t io k.m.I leii.-rs ui-a' iabuted un euell aide Ot tb
.".-.vu} explain thia carlotta dealauatioa i

.. Ulm wu ii .in Wghaea a*Hedea foal
B .; .I.--. li ma von n ir neiiuunt."

I'.a li ".ps thia v miiii he -ni egaallr coed .lesienattor
re wh ii mm is upoa tha hilt Wo dom.

t lus coat Warner imt a little mm lo alva freedom bi
t> lljer... Kai <T a only on- nf n dcb tbis lum

,-epfeeeate. Tba eateiiur meeed, doea not m.
uue wini Ita BMMCalfleen e, mir Ilia in

nrior lu int..I up and lum died with nrinrrtly el.
(ance. The valet »ho answered mv petition at tn
iel) .tl me int.. a lu..ul. spacious ball, in v. huh stood
large fraud piano, rheta.'Ior or liontry, a room wblel
a.11..--. .ul mi ¦. at to eon bine both tu net lons, du >na_ I
(ids hail, and ''t-' thia l ia ea inc.Mt Hana na

d i.i.i:... and from the parch aa 1 > merci
ha ii"ii-- l heard s'io ¦ other, sn u tt tiie coin|i mat h.
ikea care tuat ba ball have luffl l nt epporttm.tr t

ni ul- ii,.isle.il (..nc:.-*, lu, 'ilir..iv is tarnished la tb
moai sumptuous mum ai. ihe eaaira and sofas nehlr "i
Bolstered in satin, iln t ibleaof ponai..Iebony, a u-airniii
cent. ii.unialler pendant frooi tim eeillog, aaa on tnr .

ides ul tbs ra un cost.v e.t <i. Sited a u b ia oka eli aaal
bound in red end gold tn m.nen tu.- faraltare. I oould bo
iielp itnii kim-, willie vie* lng this aural apartment, o

Winriier's own s ..:y nf tm- fine a> the pooi Parla u..is

etan, and wornt red ll beever .ir nned wha-aBe wro
il tbat be would have each a eomtortabie aad etegan

in .lie m. Nu i.ne ni V.'a .- net'| ile !i.,e<. I In lii-v,
would nc nae tum ni nama u Bale amrelj n- scold unu.

Nu ona ever lon .1 ai' oi tnuatc mi rn pauli bb ly lol ii
nun sake, nii.i I ave ho daubi t. a; Uv eons.lera mis ac
iiiuuiutiui: ut wealth aa one of ti.e .casi of hu reeon.-

i a-ns.-m. Sn i thounhl when ibedooroi aced and Wngue
enl.-ir.l.
No ame thal sees him for (l.c tlrst time eau fail to h>

ttruok hy lita appearance, if bia Bm v.rea..

(triking, lils tlreft would he. \,,n tua at ouoe ttl..t he i

aa >¦-f.-ut.iti mau.though a rood deal aaorc Herc is.

.road, can it lim. brow, wblcb might tvlnii,; to a peel o
iiin.sui'ii' r, alni Mature aeema to nave placed tba .i.iuL.
-.. i. n ona pan- «f aiioui.t.-.s The eraalal ladieatiu

ni nutate, I Imaalne, i« uot easy t<> aleiennine, ul >.
in breed tb ami fnlneea over ic- temples bera oolam).

a-,tl) tue lucullty on itu- paittimuineal i.'isi, ..u.l waul

.aiuiwii lia Ideality is stronciy Indicated. T
jtuiui s are luiuked. Tie nus,. I* stralK'.t uud larg
me eyee are somewhat prominent, the aha broad .tn.

rollie mvlna a peculiar wvetity to tba expression. Tba
are ahavrd eleen, with the except!._. ol

nain.w inna.' <>f bair whloh drops down from each ea

aad tuena under the ti.ro.it. Tbe may. Tooted bair I
-.umbed back Irom the forehead and talla behind tb.
earn. Wagoe I 'a la Stiling, sharp, iiiiuil. t'.iial, i> Hut i.

mu nol mallow face. Tbeia .a a eenuin poetic ludo
a ut Hie cou.i.i.uv. whieh softens somewhat li
ulli.-i \vtst Iii in- -att-.'UKlli, bm there s no -Uu o. levi'

'ol weakness ali un iii- man. His snipe si-em* hrU'b.,
and the face relaxes its seventy f..r-he niue; bn
nie cr.neal Incisiveness ls never quita inst, and you te¬
lba! be could be satirical ll Be wanted to ba r_rbay
,. feel 8 ni lu itilit.lic vtetili! lie still linne cou inauitlui:
ha weie taller. I believe Ut- ls about sixty-two years a

nw. He was dressed in a loose sack nf slack velvol
u un a \es. ul Hie ss i. ie mal r ul hui. ..liing rutncr hie.
his cravat concealing mil ely ne nhill boeotn. Hi
Ur..'.'ii. s of BUipl'. Wunh t\ "ii Iel nilly to tuc knee.;

i ,. ,:..¦ kl nr-.'-i..uni; Ic'ciua-.. with ulm. s

lo bia hand ba ..nil.ila "dos't care1* sett of avelv.
,, ...a what line a Boo cu ap.
Apoionising for the alight delay in re alvina ase.io

...ir. lefiU'e III Hie nun l,lu...he bille
il, and we inuoehed ar <>n.'.* into a eonteraatio

a aiei. we oonda t' .1 in German, n\ scuer retoarklnf tb.
ihouab be aaa pcrleetb at cornela Pi-neb, be waasoma
« ii ii tine Iii lbs -0-ltsh tonnie. "\oin datermlnntk
tn iak lbs i ram tiiit, niteruoou," be sjld, "pataa kaile I

myi mat' I wish we might have bsd more unie li <

i-r." H expressed scknowledcmcni iud thanks fur tbe
iliii-iiS- Which aaa felt for him ni Alu; 11".i, aul wa

..I ai tba averaec mnaical t-ate there had o.eu d.
nv.-rtl from tba pulna ot barbarism. an>! thal aa ba
iomethlna now to build upon. "Theodoie rfcoma .'

,.-.
.. hi -1'. ino a areal ti.i.i mr lour conntrynicn.

ii tv iih; heardamooof tbe bea orcheatraa lu europe, .'

bad nu i.esii ni.iW m tl.mihi: .m liluatretloa ol the wai
Tbcodi mi i ls seri -un up a nala rn ansork'a, ami I

iiiuuK.it l li.ol gruunda for aaaurlna bim thai the Amer!
eau people ii."i i... un to ai proa ate ala sue.

i'.esitlee tho works nieiitioiicl above, VV. ,.

wrote three important on li.jiir.il compos

mimi'lv. thc " Si. _;li ked lilli." ni edel..alton ol th.

birth.lay of Ins son ; the " !v lis-r Mareil," 0089

oretive of thaQ-roiaa rlctorlee, aad the aaarch !.>

thoeelc-*_UoBo( the CeBtonalal af Aamrtean In-

jel) odeooe, He la B_mt_-0_"-_-or of afewa
sud other aiuall pieces.

WAOMKB'H MU8ia
Tho character of Wagaai- operas haa boen

Bra! Um'*-* expIaiB-d at length in Tag Tbibdks,
notably 00 the .'Ciasiou of thc flint peiforuiuiice oi
iii- italian reialooof ''Lobeogtto" iathiaeitj b;

..;:, i i.mc .'.ni ali-otuor uiembcr..of Mr. Stra-

kosch'a coinpany, untlrr the ilirectiou of Sui;. Muzio.
Man li -I, I87_i ali'.l asiaiu in the la'tters

Bayroath in August, 1H7(1. Ftoa ilie»e soure s

take the following brief summary >>i Wagaec.
tcin : He found iiiumc, po. Hy. dramatic uction au.

pictorial illustration, which were all combined h
lin* tliejttre of tho old Greeks, now nuu.itui...

divided, anil all sutloring from the separation. I

itu-opera tho music, so-called, lias usurped evei.t

thing and bocotnn deitraaiud tu its isolation; «

have a string <>f unmeaning arias and dry riott

tivea to which thi poet ia aaked to supply uothn ,

hat a scaffolding of more or leas stupid WOtd
Wugner uudortook to reunite tbe long separate,
tilts, and make them join ou en-al* tern;-.

iii tbe expression of the poetic emotion, la
laet, according to bim. every art reachea
i point of development where lt eau go
io further alone, but demands the help
if another art to complete ita utterance.
Verso has been ennobled und relined until it almost
nells mt. music; Beethoven in his Choral Hym-
ihony attained a heiubt where tbe resources of the
>.-i best a ta il.'s-l him and he had to invoke the aid of
ie- poet. Following out this principle, Warner
cached tho conclusion tbat the ideal musical drama
waa omi io which poet aud composer sbould work
onether by -a si onie impulse toward tbo expression
¦f oue identical emotion. Verse and melody would
then surrender each some of ito exclusive
imus for the sake of tbe greater effect to

bo produced by their perfect combination,
rime bo waa lcd by decrees to abandon
besot aria and the formal recitative altogether aud
ibsiitute for them a Kimi of " continuous melody "

t-htcb lent itself readily to the expression of the
nost vaned and rapidly changing emotions. Every
liotteht, wo may say every word, came to have ita
pproptiatc musical phrase ; every prominent idea
ii tbodiama was distinguished by ltsowu success
ion of musical sounds, called the "lea ling motive,"
(Oaarelly beaidin the orchestra, and rcpeatod fre-
laoattgai tho idea recurred; aud tbese motives
.nd phrases were continually elaborated aud cora-
.ined in tbo most beautiful and ingenious ways. In
I wonda Wagner turned into tho opera the tull neb
stream ol'the music of Beethoven; and what he
ivs ot the construction of this master's symphonies
nay be said with equal truth of inc construction of
lisowu operas: "The entirely new result ol this
Bathed was fie dovelupmeut of melody by the most
ueifect elaboration of ail the motives contained ia
if, wi iii a great and lasting musical work which was,
ni fine, nothing oise but one single closely con-

icctod mel..dy." In this greater melody the cou¬

ch Monal "lum1" entirely disappeared; the set
-"eua and cabaletfa, the ordinary opera) io

ria with ito introduction, andante, and ul-
".'i'. in regular sequence, the aila di
.lavara, tho display-piecea for each ot the
ri ii cipal vocalists in turu, the recitativo which

lilied thu intervals between tbo tuues, tho duet and
he nois/ finale were all swept away together. The
"

ont iini .us melody . waa bound by no mit"*, hut
i.llowe.l freely the po. tic impulse of the p.et. Yet
t is tho commonest of mistakes tai charge Wagner
'.vith despising melody. Far from that, he asserts

.hat mus o cannot exist without it, and he extends it
.vcr tho x: iiole work, whereas in the conventional
aban opera only a few tunca are melodious, and

...tween these lie dry and dreadful deserts. He
wrote in his " Letter to a French Friend": '. In tho
reiterated cries of our superficial musical amateurs

or Melody! Melody! I find tho confirmation that
ney derive! heir idea of melody from musical works

u whloh, side by side with melody, tliero is a sus¬

ann .1 taaoBBeeaaaa serving as a background (or the
BO."dy they talk of. In Italy the opera served to

.ring people together wbo-wished to be amused of
tn evening ; a part of their amusement consisted In
:lie music to be heard on the stage, which was now

md then listened to when the talk (lagged; during
he conversation and the visits from box to box tl.e
nusic continued, with tim obi.et winch character¬
izes it at state dinners. tai encourage by its noise a

iniial conversation. Mimic performed for such ends
ind for such conversation fills tho malu part of an

.tal ian operatic score, while the music that is properly
stencil to forms perhaps tbe twelftu pact of it. An

Italian opeia must contain at least one air tbat peo-

>lo caret., listen to; if it is to be successful, inter-

¦sting music must Interrupt tiie conversation at
east six times; but a composer who is able to

x the attention of his audience for a

in...- dozen of times ls praised aa an in-
xhaiist'bio melodic genius." How vastly an-

..nor to this alternation of barren sound snd
ar tiehllag but unmeaning tums is "the large mel¬
ody which comprises the whole dramatic-mu-
¦ical piece." hardly uoeds demonstration. .Vague!
lescribos this " large melody " by a striking meta*

phar. Its.-ti c- upon the listener is like the im«

'.ression ma.le inion a traveller who leaves the busy
i..wu behm.I bim and enters tbe woods of a fine
1BBHB11 night. Ho hears, as it were with new

eiists, tl.e mill titiitl imus voices of the forest. "Mul¬
tiplied, they gain iu sf rnnce power : louder au.l
loader th.y grow; aud however many voices or

a'parat" songs bo hears, the overpowering clear

.welling sound appears as the one great forest-

melody, ibis melody will never cease to haunt)
..un; I. it iep--.it it oi hum it ho canuot; to Lear ll

igaiBhemal return to thc woods ou a .Summer
mifht. Would it not he folly, if he were to catch a

-wet woodinri!. so as to tram it at home to whistle
a fia.-.,ii ut of that great forest-nielo.lv f And
What would he hear if be succeeded f.which
melody r

1118 TKXT*.

In tho devflopmcut of these musical theorica
Wagner weut on from great ta. greater tuings, Tha
plau was all clear in hia brain by the tine he
reached " Tristam : " but every succee.lins: work
(if wo set aside tho exceptional comic opera ol

Die Meistersinger "i was la a naibler vein tuan Ito
..tiiine.liiite predc.ies.sor, Bad the linnie of tho " G5t-
terda.iinicru.UK''was not only thc stupendous cli¬
max of thc gland, progressions of thc trilogy, but it
marked the highest level bis genius had reached.
V\ ith regard to his texts tbe case is not so clear.
Heroic themes exerciso a more aud moro powerful
fascination over bis muse, but in bis later writing*
a tendency toward the freedom and sensuality ol
ibe old semi barbaric legends ls too marked
to be overlooked, Nothing could be more

innocent or mure idillic than the poem oi
.*Tko Hying Dutchman." In ** Tannl._ti.ser," if lt
were played according lo the stage dircnous, there
'.VOllld be sonic thin* to tiffeiid, but tba. chief iaiea ol
the -.tory is so dcautiful and t ..tined that thia
i.lemisli may bo forgotten. " L .liengriu," which
.mn. in'Tt, is a spotless embodiment of romance|
and in " Thc lleel oi elagasa of Nuremberg" WO deal
witli pure tlieuit.s ami lovely characters. In
"Tristam," howe*, er, a courser BanBlofl burn-; and
it t lie trilogy tho i,.oss godaaad ince..tuous heroines
would fill u» with dlagaat ii the Kctiiusof tho musi¬
cian did not dlsguisa* tho liaOBBB ot the poet. I here
s one scene in "Siegfried" WheeaOVBB this illusion
tails. Tho t-xt of '. P irsiful" has been severely cou-

ilBBBBcd. BB tl if -OOO indee I pr. emt some horrible
OBBlIBete between adoring Knights .if the Ol ail and
dishevelled ead llBBIHBj wantons; l.nttlie character

>r tiusataagoraea drame dei ends i a groat ti.'aaure

apeartbe mani a
' '¦

.. ioui.
Ills ilK.'ltKsrP.A.

Violent as have in ..n tin- gBOflQBI over Wagner.,
theories of lim opera, there is practically no dis¬
pute aniong mu.n-ians about his extraordinary nias-

l, rv of {he orchestra. M. I. ivoix, in his " ilistaure

de I'll .-sri-iiiii-iit.-iti.ii.." though he hated Wganer
with all the iirtlor a.f a Frenchman, pro¬

nounces liim, in the haawlodaj of hm__aalg
elicits .-imi the eoloriiig and rc cure, -s ol' instru¬

ments, ia richness of melody, and ni warmth of ex¬

pression,
** in. out. stably tba Inst MM ian of Ogg

epoch." Thc dominant tl!..r:icta-risius ail
Ins orchestra aro great firmness com¬

bined erith extreme U.-xibility. It is capable
of the m..st wonderful delicacy and Mippleneaa
iii tho indication ol line ihadeo ol r-til iiiicnt, aud
ut the same time il piMSs s a majesty and -BM

eiiitiely without paralled. It is in the union <>t
theae opposite tiin.i.tics Hat it BBtpaaaaa tho

oreheetrae of Betttea aad Meyaihaor, tmm waaaai

Wagner is wrongly Baal to have borrowed
ii,a.sr a.f bis instrumental devices. <»'

BO-M orchestras have boen improving
.M.- since they wee first fairnie.!, and

WagW r made um-of all the discoveries of his pre-

flailliaagiai hut he waa a bold innovator on Ins own

ueunit. He had a MWMMBftMi fertility in tho iu-,
vent mn ol' W M I oinbimition. of instruments, an in¬

stinct fm eli. ct winch was like Titian's eye lot*color

M-8wiaaa__a- ear for rhynie. Hut ..part irma;
this gift in the choice and blending of tones,he had'

a peculiar way of nsing the di fie rent -troups of iu-

i.liumcuts. Others before him, esp., lally Berlina

and Meyerbeer, used to divide thc violius. horns an¬

go on, occasionally ami for special piiruoses. lilmf

(not Mozart .s most people suppose) discovert.! tl

overpowering ell'ect of harmonies on tho thr

trombones. Hut Wagner did habitually what tl*

others only thought of attempting now and then;J
and he did it lesa for exceptional e&octo than fcB",

"«siilaae_ ea Klfth Pana


